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Santa Trinita Maestà 
(Her Majesty, the Virgin Mary) 
Cimabue
c. 12
!
Byzantine Art 
Tempera on wood 
Uffizi Gallery,
Florence
!
- part of an altarpiece 
- pre- Renaissance style 
- very flat 
- non-humanistic 
- gold-leaf= real gold in 

painting





FLIGHT INTO EGYPT 
GIOTTO di BONDONE 
c. 1305-06

Late Italian Gothic /
Early Renaissance
Fresco
Arena Chapel
Padua, Italy
!
!
-Giotto is an important link between medieval 
and renaissance art because he abandoned the 
stylized flatness of the medieval period and 
painting using mass and form
!
-he preferred to paint people as three-
dimensional figures arranged in a natural 
space
!
-Giotto’s style of painting suggests an 
awareness of classical (Greek and Roman 
SculptureRoman= more natural (objective 
realism)Greek=ideal  





The Holy Trinity (with the Virgin, St. John and 
Two Donors) 
Early Italian Renaissance 
c. 1426-28 
Masaccio
!
Fresco, Santa Maria Novella, Florence, Italy
!
-Momento Mori: close-up view of the skeleton in the 
sarcophagus also revealed the ancient warning, in clear letters: I 
WAS WHAT YOU ARE AND WHAT I AM YOU SHALL BE.
!
-first use of realistic linear perspective.
Jesus’ head) 
!
-use of painted classical architecture such as the coffered ceiling 
and ionic columns as well as the arch imply a strong influence of 
classical Greek influence
!
-forms of the human body are realistic and important. Figures 
appear to have form and mass beneath the drapery.
!
-Upon first viewing people were frightened and shocked by this 
fresco because of the lifelike quality.-strong humanistic qualities 
to the figures. 





-more interested in the architecture 
and symbolism than the scene 
!
-unemotional figures
!
-depicts the angel appearing to Mary 
to tell her she will be visited by the 
Holy Spirit and the Immaculate 
Conception.
!
-arbitrary light source illuminating the 
dove above Mary’s head
!
-great attention to detail on the wings 
of the angel.

The Annunciation 
Fra Angelico 
c.1433-34 
Early Italian Renaissance
Tempera on wood, 







Battle of San Romano
Paolo Uccello 
c. 1450s Early Italian Renaissance 
Tempera on Wood, National Gallery, London

-scene depicts the battle won by Florence against Sie
-focus was on  
a)Linear perspective-in which Uccello was unsuccessful and
b)Creating the dynamic and chaotic scene of the battle, of which he was successful
-figures and horses are flat and not very realistic
-perspective is skewed 
!





The Baptism of Christ
Piero Della Francesca
c. 1442
Italian Renaissance
Tempera on Panel, National Gallery, 
London
-inspired landscape
-direct light source
-very detailed, reflection in water
-scene of Jesus being baptised by John
-triangular composition with the dove 
being the apex 
-eye is strangely drawn to unknown 
figure disrobing behind John 
-Strong use of nature and linear 
perspective.
- tree divides the image using the 
Golden Ratio (della Francesca = 
mathematician)





The Sacrifice of Isaac 
Filippo Brunelleschi 
c. 1401 Bronze Relief
Early Italian Renaissance
-panel done as part of a competition for the 
commission to work on the baptistry doors.
!
-the theme was the sacrifice of Isaac
!
-Brunelleschi was the rival of Ghiberti
!
-This relief if very orderly and static in his 
representation of the tale.
!
-It does however, depict very realistic anatomy 
of the figures 



The Sacrifice of Isaac 
Lorenzo Ghiberti 
c. 1401 Bronze Relief
Early Italian Renaissance

-Ghiberti won the competition for the Baptistry 
doors later called the Gates of Paradise
!
-His depiction of the scene uses linear 
perspective
!
-this relief is far more humanistic and 
emotionally expressive
!
-the scene holds dramatic tension with the angel 
swooping down from the top right
!
-Idealized musculature of Isaac’s body are 
reminiscent of classical Greek sculpture 







David
Donatello 
c. 1430s
Italian Renaissance
Bronze185 cm
!
-first sculpture in the round since the Classical period
-contropposto pose with the head of Goliath used as a 
buttr
-depicted a young pre-pubescent David-figure is 
wearing a traditional Florentine hat with a laurel on it. 
(Victory-Grk)
-Donatello managed to get a soft, effeminate quality to 
the bronze figure
-both the body type and the nakedness heavily contrast 
the armoured Goliath suggesting that David’s victory is 
truly the will of God.







David 
Michelangelo Buonarroti 
c.1501-1504 
High Italian Renaissance 
Marble 434 cm
!
-David is depicted before going into battle 
-great interest in detail and idealized human 
anatomy
!
-powerful representation of the human form 
-used the classical contropposto pose and created 
a buttress carved into a branch
!
-sculpture in the round 
-proportions were larger from the waist up 
because it was meant to be viewed from below 
-ability to capture the emotions of the scene







Pieta 
Michelangelo
c.1499 High Italian Renaissance 
Marble 174 cm high, 195 cm at base

-Michelangelo created the pieta when he was 
merely 23 years old
!
-strong triangular composition 
-timeless beauty on the face of Mary
!

-tromp l’oeil, Mary would be about 14 feet tall if she were to stand up. 
Michelangelo had to create the illusion of a full grown man lying on the lap of a 
woman.
!
-sculpture is signed across Mary’s chest in diagonal
!
-excellent example of anatomy and showing mass and depth beneath drapery





Moses 
Michelangelo 
High ItalianRenaissance 
c. 1515

- 8 foot in height, monumental sculpture 
- extreme musculature 
- commissioned by Pope Julius II for his 

tomb 
- was meant to be one of many 

sculptures for the tomb, but Pope Julius 
II had Michelangelo stop this project in 
order to paint the Sistine Chapel ceiling 

- depicted as angry because he has just 
come down from Mt. Sinai to witness 
the Israelites worshipping the golden 
calf 

- Moses’ “horns” based on a translation 
of the Bible stating that Moses had 
“rays of light” emanating from his head 
after hearing the word of the Lord.

San Pietro in Vincoli, Rome









The Creation of Man 
Michelangelo 
Sistine Ceiling
c. 1505-1513 
High Italian Renaissance

- detail part of the large fresco of the Sistine Chapel ceiling 
!

- depicts God creating Man (Adam) 
!
- on of the most popular and recognizable paintings in the world 
!

- idealized musculature 
!

- red mass behind God has been theorized to be either a cross section of the brain, or 
the uterus ~however this are just theories 
!

- woman under God’s arm has been thought to be either Eve, or Mary- with some 
thought of the child nearest Mary to be Jesus- this idea is supported by God’s hand 
touching the child. 









The Last Supper 
Leonardo Da Vinci 
1495-1498
High Italian Renaissance

-strong linear perspective
-vanishing point behind Christ’s head
-fresco is peeling
fresco techniques and sealants 
–coffered ceiling
-overlapping figures add to depth
- Da Vinci captured the moment that Christ announces one of his 
Apostles will betray him, gives the scene heightened drama.



Looking across the picture from left to right:
!
 • Bartholomew, James Minor   

Andrew to the point of holding his hands up in a "stop!" gesture.
!
 • Judas, Peter   

shadow and is clutching a small bag (of silver?). Peter is visibly angry and a 
John

!
 • Christ   
!
 • Thomas, James Major   

stunned and Philip seems to be seeking clarification.
!
 • Matthew, Thaddeus   

when a situation turns ugly, Simon is the "go to" guy for explanations.

The Last Supper 
Leonardo Da Vinci 
1495-1498
High Italian Renaissance



Baby in the Womb
c. 1510
Leonardo Da Vinci
High Italian Renaissance
!
-exemplified Da Vinci’s exploration of 
human anatomy
!
-part of his many sketchbooks
!
-illustrated uterine & fetal anatomy







Madonna of the Rocks
c. 1483-86
High ItalianRenaissance
Leonardo Da Vinci
!
-sfumato technique of hazy 
background
-triangular composition
-detailed anatomy included the 
“chubbiness” of babies; Jesus and 
John the baptist 
-“sacre conversatione” “sacred 
conversation” 
-chiaroscurro-strong contrast between 
light & dark values. 







Mona Lisa 
Leonardo Da Vinci
High Italian Renaissance
c. 1503-1506 

- most famous painting in 
history	


- small in size (only 30 1/4”x 
20”)	


- sfumato technique (smoky 
haziness)  used in the 
background	


- unique for portraits of this time 
to be frontal view- Mona Lisa 
confronts us by looking right at 
us.







The Birth of Venus	

Sandro Botticelli	

c. 1483-1485	

High Italian Renaissance

- depicts Venus (the Roman goddess) born as an adult 
from clam shell. (symbolic of female anatomy)	


- commissioned by the Medici family of Florence 
(Firenze)	


- first example in Tuscany of a painting on canvas	

- Figure said to be either a nymph, handmaid or the 

goddess of seasons waits on the shore to clothe her 
nakedness	


- Zephyr (the god of wind) tangled with another figure 
creates wind to blow Venus to shore











The School Of Athens	

Raphael Sanzio	

c. 1509-1511	

Fresco    High Italian Renaissance!
- represents all the greatest mathematicians, philosophers and scientists 

from classical antiquity gathered together sharing their ideas and learning 
from each other

- Two main figures are Aristotle (on the right) and Plato (on the left, 
pointing up) 

- composition is essentially divided into two parts- or two themes of all 
philosophy: spiritual and tangible  

- everyone and everything on Plato’s side is symbolic and indicative of 
beauty, justice, spirituality and wisdom - everything that exists, but we 
cannot prove 

- everyone and everything on Aristotle’s side is symbolic and indicative of  
tangible things that we can see, experience and feel such as the human 
world, government, relationships 

- notable figures painted in this painting are: Pythagoras (math, geometry), 
Ptolemy (astronomy, math), a self-portrait of Raphael and a portrait of 
Michelangelo as Heraclitus.

















The Last Judgement	

Michelangelo	

1535-1541	

Sistine Chapel	

Vatican City 	

Fresco	


-painted 25 years after he finished the ceiling of the Sistine Chapel	

-scene of the Second Coming of Christ, where He returns to judge all mankind	

-separation of the blessed (those who will go to heaven) are on Christ’s right and 
the damned (those who will go to hell) are on Christ’s left.	

- top lunette images illustrate the symbols of the Passion (left- the cross, nails, 

crown of thorns.  right- scourging, stairs, spears, sponge with vinegar)	

- images of the Saints, recognized by their symbols of martyrdom	

- Biagio was a man who criticized Michelangelo’s work here, stating that it was 
more suitable for a tavern than an altarpiece- so Michelangelo depicted him as 
one of the damned, being squeezed by a snake who is also biting his genitals.	

-Charon is the demon on the boat gleefully casting the damned down to hell.	



